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(a) El titulo original en el manuscrito es "Prélude" / Original title in manuscript is "Prélude".
(b) "espressivo" solo en la 1¢ed. | "espressivo" only in Ist. ed.
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Albéniz: Evocation
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(a) Es recomendable no romper el dibujo melddico de la mano izquierda y omitir el si en la mano derecha /

In order to avoid breaking the melodic contour of the left hand it is suggested to omit the B flat from the right hand.
(b) En la primera edicion el si de la mano izquierda (cc. 39-40) no estd ligado, (recomendable) /

In the first edition the B flat from the left hand is not tied (mm. 39-40) (suggested choice).
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Albéniz: Evocation
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(a) Presionar el solb grave sin que suene y después cambiar el pedal | Depress silently the bass G flat and then change the pedal.
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a) "rit." (c. 70) y "a tempo" (c. 71) solo en la 1°ed./ "rit." (m. 70) and "a tempo" (m.71) only in Ist. ed.
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Albéniz: Evocation
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(c) "molto" solo en la 1¢ed./ "molto" only in Ist. ed.

“VV'T

(a) En la primera edicion cc. 95 y 97 sin pedal y cc. 96y 98 con pedal / In the first edition mm. 95 and 97 appear without pedal and mm. 96 and 98 with pedal.
(b) Stacatto en la 1°ed. / Stacatto in Ist. ed.

[—T

(d) === sdlo en el manuscrito (cc. 105-106) | ===— only in manuscript (mm. 105-106).
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Albéniz: Evocation
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Albéniz: Evocation
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(a) P= enlal®ed./ P == in Ist.ed.

(b) en el manuscrito PPPP cc. 141y 143 / mm. 141 and 143 PPPP in manuscript. Paris, 9 décembre 1905
(c) PPp en el manuscrito / ppp in manuscript.

© Fundacion Albéniz | © Luis Fernando Pérez | 04.2010 | www.classicalplanet.es/albenizenabierto



